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OF THE BANJO. 

Tr1s instrument is made of many patterns and of all sizes, some 
having quite a number of strings and too many screws for con- 
venience or use, which is altogether unnecessary, making it heavy 
and cumbersome. 

The most popular kind is that having five strings, and as all 
music is prepared for such, it is by far the most desirable for learn- 


ers. 


DIRECTIONS FOR STRINGING, ETC. 

The finest string is called the Ist; the next in size, the 2d; the 

next, the 3d. The 4th is generally known as the Bass, and the 
short one, as the 5th, or thumb-string. 

For the First string use a Violin E or Ist. 


“ “cc Second “ “ «6 A or 2d. 
“ ¢ Third “ “ “ —_D or 3d. 
6 6 ~Fourth “ “ Guitar D or 4th. 
“ 6 6 Fifth =“ small violin E or Ist. 


Place the bridge back of the centre of head near the tail-board, 
make the notches for the strings a convenient distance apart, so 
that ~ fingers may easily command them, let it be cut down as 


IDEAL METHOD 


FOR THE 


BANJO. 
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low as possible, so that the fingers may press firmly upon the finger- 
board without much exertion. | 


OF HOLDING THE BANJO. 


Let the neck of the instrument rest lightly upon the thumb of 
the left hand, with the head rather elevated so that the hand can 
be easily moved along the finger-board, and the fingers obtain a 
good position upon the strings. Sit in an easy posture with the 
instrument resting upon the lap; be careful to balance it well so 
that the hand need not make an effort to grasp it. A free and 
easy movement of the left hand is necessary to acquire a graceful 
and stylish manner of performing. 


OF THE RIGHT HAND. 


Rest the fore-arm upon the rim near the tail-board, with the 
fingers over the-strings a little in front of the bridge, the first finger 
projecting somewhat, prepared to strike the strings; the thumb 
being curved to strike the fifth string. A slight movement of the 
wrist is to be made when playing, instead of twisting the hand as 
is sometimes the fault with learners. 


20° | ? 
OF FINGERING. 


"A cross x designates the thumb; the figures 1, 2, 3, 4 and represent Tane the First a Third higher to the note B. kas 
the fingers. a aa 
The note E, on the Fifth string, is always represented with = 
two stems, and must be struck with the thumb, thus: + | : ; —<. 
-#- | Tune the short string a Fourth higher to the note E. = 
OF THE KEYS, oe ae 
The Banjo can be played in almost any key, but like other instru- . . 
ments, there are certain keys best adapted, and easiest of execution. 
The following keys are preferred : THE BANJO IN TUNE. 


The key of A, or three Sharps. The key of D, or two Sharps. _ nied anes les oe 
2 : as 4th Stg. 3d Stg. 2d Stg. | ist Stg. | ‘Sth 8 
nae — : 


Key of E, or four Sharps. ‘Key of A Minor, Natural Signature. = 
Gat C= A waved line, thus: ——— placed either over or under a coll 
OF TUNING. of notes, (generally triplets) indicrte that they are to be played b: 


ing the first finger (nail) across the strings, making the required 


eee ing at the ] d sliding upwards. 
Tune the Fourth string to the note A. G == siete as rk at ° 


Triplets of the same notes, thus: 


Tune the Third a Fifth higher to the note E. = 


_ ‘Tune the Second a Third higher to the note G¥. = | 


are generally made upon two strings, with the x and ist finger. 


Winner’s New School for the Banjo. 
OF HARMONIES. 


Harmonies are soft, flute-like tones, produced by gently touching the 


strings, sufficiently to prevent a full vibration. 
The principal harmonies are found at the fourth, fifth, seventh and twelfth 


g is struck with ee 
i ith the second finger marked 2. stake ; . 2 
pew : In making harmonies use the middle finger of the left hand, tcuching the — 


truck with the third finger, in making chords, marked 3,| str:ag in a very delicate manner. 


OF FINGERING. | 

is always struck with the thumb, marked thus x .| 

Bass string, is also struck with the thumb, marked thus x. 
the first finger, marked 1. 


The fifth, or short string, 
The fourth, or 
The third strin 
The second string 


The first string iss 
‘ +. +. struck with the first or second finger. 
t in general it 1s stu OF POSITIONS AND SHIFTS. 
The hand is said to be in the first Position when the first finger is used 
: Wi on the note A, for instance,— 
t times it is necessary to sound a note by pulling 3.38 : MD . < 
mice tring with a finger of the left hand. o———_— First Position. Sccond Position. 

or snapping ® ff acted thus, — the third finger == aed When the first finger takes the ies ee 
This movement 18 ind’ , ——g--— place of the second finger, the pi eat 

hand is said to be in Second is aed 


make the second note. 


snapping the string to 
First Finger. Position, thus, — First Finger. 


The fore-finger always determines the Position. 
strings with the finger nails, as it not only ruins the . 


Avoid picking the 
strings, but causes them to give a dull and muffled tone. The ball of the 


finger should always be used. 


GENERAL REMARKS. 


In playing Banjo style, the notes must not be picked with the finger ; 
\they must be made by striking down with the back or side of the finger 
nail of the first finger, the side next the middle finger. 

With the Banjo tuned in the regular manner, the key of A, (three sharps) 
-\and the key of E (four sharps) are the easiest keys to execute. 
The Barre chord consists of notes that fall in a direct line across the| In order to play the accompaniments in the key of G, (one sharp) or key 
finger-board. In making this chord, the first finger of the left hand is to be of D, (two sharps) tune the instrument one note lower : thus, — a 

2nd string. Ist string. 


placed firmly across the entire width of the neck, pressing the strings 50 Sth string. phasic ard_ string. . 
& ° E a ogee ee 


THE BARRE. 


closely as to prevent any vibration, between the finger and the nut. The 


thumb must be kept at the back of the finger-board, to aid in giving strength 
to the finger and keeping of the hand steady. D % a | - 


SCALE OR GAMUT FOR THE BANJO, 
IN THE KEY OF A, THREE SHARPS. 


FINGER-BOARD SHOWING THE NOTES IN THE FIRST POSITION. 
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THIRD EXERCISE. 
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FOURTH EXERCISE. 
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Introducing the Triplet movement. 
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THE MAJOR SCALES WITH SHARPS. 
ee THE MAJOR SCALE IN THE KEY OF C. 
[go seme \ 3a String. , \ 2a8tring. Yast Stri String. salt ee 2a String. 7 a 
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THE MAJOR SCALES WITH FLATS. 
| THE MAJOR SCALE IN F. 


Sa Btring. \ 24 String, ist String. \ 24 String. fA String, 
4 1 2 3 2 1 
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THE MAJOR SCALE IN BE». 
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CHORDS IN THE MOST AVAILABLE KEYS. 
CHORDS IN THE KEY OF C. 


5th Pos, 4th Pos. 5th Pos. 6th Pos 34 Pos: 
$82 92 $e —_____—_¢. 9p —__< gp — 
Natural Key 4 92—_____—<92—_______< 93_________- 95 —_—————— '?F=p 
3 ¢o2— ¢B3 a : eh > ——} 
- $63 —— a eee — 
P : £60 <pr. % 
~CHORDS IN THE KEY OF G. 
CHORDS BELONGING TO THE KEY OF A. 
7th Pog 4th a pen 5th Pos. 
39———_——<28 — -—-«3 
Thrve Sharpe ‘oo ee — #8 
A. el a | Bree ial se 
=e 


CHORDS IN THE KEY OF E. 


5th Pos, 2a Pos. 4th Pos. 


Hour Sharp, hc kc >| AS > Seinmanenereh I —_———« 18 
E. 0 i o@——_———_—_—_— il 
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MINOR SCALES AND CHORDS. 
MINOR SCALE IN THE KEY OF E. 


; Second String. | First String. | Fifth String. | "First String. T ‘Second String. | Third String. | 
cic ace cee ems (ia 0 1 4 | o- 4 2 0 
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MINOR SCALE IN THE KEY OF B. 


f = 3 Foun String 2 | 9 mtd Siine. = Second, String. | First String. | Seeond String ‘ Third String. ‘ | 4 Fowth Sizing - i 
eee —— fo ——_——_———-} - x ieee a nheniiinn: 
gj — 6d ea —_g-——___+—___—__ | —_— 
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CHORDS IN THE MINOR SCALE OF B. 
2d Pos. 7th Pos, 3d Pos, 9th Pos. wth Pos. Tth Pos., 5th Pos. 2d Pos, 
2 ne aes 
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CHORDS BELONGING TO THE MINOR SCALE IN THE KEY OF Fi. 


9th Pos, ~ 9th Pos, =” 9th Pos, 14th Pos. 
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DIRECTIONS FOR FINGERING. 


THE first string, as a general rule, must be picked with the third finger of the ri 
finger, and the third string with the first finger : using the thumb for the bass string, and also for the short one. a x 
_ Hold the instrument as in the manner of playing Banjo style, with the fingers directly over the strings. When playing chords, do 
not pull the strings all at once, but play the notes one after the other in such rapid succession, from the lowest note upwards, that it 
may appear as though the fingers were swept across the strings. 


This style is used mostly for playing accompaniments to songs, though many airs may be performed with good effect if rendered mn. 
this character. 


ght hand; the second string, with the second 


THE STYLE OF PLAYING CHORDS. 
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No. 2. Varied. 


No. 3, ARPEGGIO MOVEMENT. 
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| IN THE KEY OF A, THREE SHARPS. _ 
Fifth String. Fourth String. are! Third String. | Second String. First Btring. 
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In making these slurs, strike me open strings only, braging the fingers down with such force as to a the other notes sound by stopping the vibration. 
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*In playing ==, place a finger of the left hand = ot ane across the strings, «— way between — bridge and nut: do not press the strings upon the finger-board, but let the fingers touch quite 
lightly ; removing them instantly, that the vibration may be free, and a, flute-like tone will be given. 
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. Oh,myheart is gone, And I’m for- a A dar - ling face has Such : a love-ly girl, 
Z As we strayed a- long, The _ sweet bird’s song Was ring - ing o’er the mea - dow; And I cull’da_ rose, 
3. When ’twas time to go, We talked so low, - The ros- es scarce  couldhear us, Then my heart in sport, 
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teeth of pearl,. met down by the brook ; She’s the pret - ti- est, And the wit -ti - est, He 
may sup - pose, To give my charm- er fair; So we'd gai- ly chat, While her gip-sy hat _ Half 
Cu - pid eaught, Like fish - es near the shore; ‘aa I told her — As_ I _ turned to go Sh 
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she took; She’s 


aetnile has ogite: ‘un - done me Tm her on-ly beau, “She told me_ so, first my arm 
hid her face in sha- dow, But whene’er I sighed, Her eyes re- plied, They shone like dia -monds there ; She’s 
fond - Y lin - gerednear me, a she dropped her head And _ sweet-ly said, ie | wish you au re - voir.” She’s 
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PRETTY AS A PICTURE. Concluded. 
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pret- ty as a_ picture, And her voice is just a cage Where lit-tle birds are sing-ing, She’s the 


pret - ty as a picture,’ And you nev - er miss the sun Whenev-er she is near you, If you 
pret - ty as a picture, And my heart’s a gold en frame,Whenev-er you may find Z She’s a 
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; sweetest ' And the neat-est, She’s:as pret-ty as pic- ture all ef while. Oh, my heart is gone, And | 
. saw her, You'd a - dore her, She’s as pret-ty as : pic-ture all the while. Oh, my heart is gone, And 
fai- ry, Blithe and air - ry, She’s as pret-ty as a pic-ture all the while. Oh, my heart is gone, And : 
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With teeth of pearl, An an-gel with-out wings. 


- OH, SE SO WICKED. 


white folks, I Sue raise 
Mas - sa Clare he bring me me in. Miss Fee - 
dere is one will come and good, Top - sy, learn 
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er - rands, night and morn, Ching -‘a- ring -a- ring - 


make dat la - dy stare,— Ching-a- ring-a- ring - 
raise her bu - full hands that way, Ching-a- ring-a- ring - 


ty 
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knock me on de floor, - Den bang me 


tak - en clothed and fed, Den sends me ; hed, 
- va, kind | and fair, Says if I’se i dere, 


OH, TSE SO WICKED. Concluded, | 59 
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tare my hair out by de core, Oh!  ’cause I was so - wick - ed. 

I buts de foot in - to de head, Oh! l’se sO aw -_ ful wick - ed 

den I tells her I don’t care, Oh! aint I ve - ry wick - ed? 
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Black folks can’t do naught, they say, I guess’ Dll teach some how to play And 
I’se dark Top =< sy, as you see; None of your half - and - half for me, Black 
Eat de cake and ~ihoe de corn, I’se de gal dat ne’er was born, But 
AS RTS 
: Ps a ETERS AT EN cee ETP RABY A VSGN MSNA ENSURE ATR [RCA ZNSE SESERS RONG ARERR EPC 
us ae EE - SRS” TA” PLIERS” BY o—_—_$——_ 6- = a a a 7 2 
— P| é-. — a oo —?o a g 
—43——-s r o—!_ ___-— a - 
v 2. | 
y v = F 
me —— Ne pe SS ee NN NN ee 
a a vas — ae NX — _§— 4 i 
SS A a 
eg OS _— —____—— 
ee tA YH TO —@ o6—-_________—- 
dance. a.- bout dis __ time ob day, Ching - a- ring -a- bang goes de break - down. 
or white it’s best to. be, Ching - a- ring-a- hop goes de break - down. 
*spects, I growed up one dark - morn, Ching - a - ring - a - smash goes de break - down. 
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WHIP-POOR-WILL’S SONG. 


1. Oh meet me when day - light ig” 
2. Tis said that what -ev -er sweet 
3. And in the long years of the 
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ing, And is dark-en-ing in- to the night; When songbirds are ‘sing - ing their ves + pers, And ‘the 
- ings May be throbbing with-in a fond heart, When list’ning to whip-por-will sing - ing, For a 
fu - ture, Tho’ our du- ties may part us a while, And on the -re-turn of thiseve - ning, We be 
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day has far vanish’d from sight; And then I will sing to you, dar-ling, - All the love I have cherish’d So: 
twelvemonth willnev-er de- part; So then we willmeet in the woodland, Far a - way from the hur - ry - ing 
sev-ered by man-y a mile; Yet deep in our bo-soms we'llcher-ish The af- fec- tion, so fer - vent and 
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WHIP-POOR-WILL’S SONG. Concluded. | 61 
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long, ae” ee you will but meet me at eve- ning Whenyou hear the first whip - poor - wills song..... 
throng, And whisper ourlove to each oth- er, Whenwe hear the first whip - poor - will’s song..... 
strong, We pledg’d to each oth - er this evening, Whenwe hear the first whip - poor - will’s song..... 
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Whippoorwill ! whippoorwill! You hear the first whippoorwill’s song, Oh, meet me; oh meet me, When you 
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ELLIE RHEE or Carry Me back to Tennessee), SEP. WINNER. 


se 


1. Sweet El - lie Rhee, so dear 


to me, Is- lost for ev - er more; Our home wasdown in Ten - nes-see be _ 


2. Oh, why ue 4 from day to day, Keep wish - ing to be free, And from my mas - sa run a- way, and 
__ BANJO. | | 
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leave my El - ik Rhee, Then car-ry me back to Ten - ~nes-see, Back where I long to be, A- Petal the fields ae, 
pe ae es 
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CHORUS. 
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nk, low oS To my darl- ae El - lie Rhee. Then car-ry me TL to Ten-nes-see, Back where I long to be, A 
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et . fore this cru - el war. Then car-ry me back to Ten - nes-see, Back where I long to be, A-mong the fields of 


3. They said that I would soon be freey 
_ And happy all de day; 
But if dey take me back again, 
Dll never run away.—CHORUS, 
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_ LISTEN TO THE MOCKING-BIRD, — anice sawrnonxe. 63 
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1. Pm rn now a Hal - ly, sweet Hel. as sweet Hal - ly, - I’m dream-ing now of Hal - ly, For the 
2. Ah! well I yet re - mem-ber, re - mem-ber, | re - mem-ber, Ah! well I yet- re - mem-ber, When we 
- ! 


thought of her is one that nev-er dies; She’ssleep - ing in the val-ley, the val-ley, the _-val-ley, She’s 
one in the cot-ton side = side; *T was in a mild ee? tem-ber, Sep’- tem-ber, 


Sep - tem-ber, "Twas 
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sleep - ing in the val-ley, And the mocking-bird is singing where she lies. Listen to the mocking-bird, Listen to the 
in the mild_ Sep - tem-ber, And the mocking-bird is singing far and wide. Listen to the mocking-bird, - Listen to the 


mock-ing-bird — 
mock-inge. bird 


64 ys veiee ENOCH ARDEN (rT'llSailthe Seas Ove, = sepwinwem, 


or-row our parting must be; I'll sail the seas ov-er, I’ll cross the wide ocean, PIL 
I go, for thy sake, fara - way! Then bid _megood-by With asmile on the morrow,And — 


sail theseas o - ver for thee. I will not for - get thee, Oh! nev-er, no, nev-er; I can - not for - get thee, I know. Thy 
Pll think of thee ev-er, And pray for thee on-ly, As 0 - ver the wa-ters I roam; Vil 


| cheer me with bless-ings, I pray. 
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smile, likea phantom Shall haunt me for-ey - er, Andcheermewhere’er I may go. Good-by, Annie darling; break off from thy sorrow: ’Tis 
tar = ty not, darl-ing, And leave thee all lone - ly, But hast-en a-gain to my home. 
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